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Nothing beats the excitement of live opera!
For more information on how your class
can attend a dress rehearsal at special 
student pricing, contact us by email at
education@edmontonopera.com 
or visit us online at
edmontonopera.com/education

http://edmontonopera.com/education
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Education and Activity 
Guide Overview

This education and activity guide is designed for 
teachers, students, and those who are interested in 
engaging with various aspects of the opera both before 
and after attending the performance. 

The first part of this guide is more reading-based, 
with a detailed overview, synopsis, and conceptual 
discussion of Edmonton Opera’s Rigoletto. This is 
essential learning before you proceed to the activities 
because it places the production within a specific 
framework. Teachers may distribute the content 
for students to read as-is, or choose to go over the 
material with the entire class. 

This guide is intended for all grades attending the 
performance; teachers are encouraged to modify 
activities to suit the needs of their class. 

Please contact us with any questions about this guide 
at education@edmontonopera.com. We can provide 
resources for further discussion, suggestions on how to 
tailor activities and content for your class, and more.  

Opera 101

Opera is the art form of all art forms — it combines 
theatre, orchestral music, unamplified live singing, 
visual design, and much more. Going to the opera is not 
only a beautiful artistic experience, it can also be a very 
educational trip. 

Opera gives students the opportunity to engage with 
a variety of historical movements in literature, art, 
and politics. Each opera sheds light on the era it was 
composed in and contains themes relevant to today’s 
world.

To make the most of your opera experience, please 
read the following pointers on opera etiquette before 
attending the dress rehearsal. 

Arrive early! 

Your tickets will be available at the auditorium 45 
minutes prior to show time. Please allow enough time 
to seat your group — we suggest 20 minutes. The dress 
rehearsal for Rigoletto will begin promptly at 7pm, 
so allot extra time for ticket pickup, seating, etc. It is 
also best to have students use the washroom prior to 
locating your seats within the theatre.
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Applause is welcome!

Opera is spectacle. Your presence in the audience 
is essential to complete the whole experience. Enjoy 
the performance and respond to what you see. Unlike 
television or film, every live performance is unique: only 
you and the performers will share the experience you 
have in the theatre. Your warmth and good humour are 
important to them, so when you like something, tell 
them with your applause. 

Applaud after the arias as well as after the 
performance; you can shout “Bravo!” for a man, 
“Brava!” for a woman, and “Bravi!” for more than one 
person, or the whole performance.   

No cameras or recording devices.

The artists’ images and performances belong to them 
and we ask you to respect that by refraining from 
recording their work in any way.

Other pointers:

• The performance of Rigoletto is approximately 
2 hours and 30 minutes with one 20-minute 
intermission.

• Turn off your cell phones and all electronic devices.
• Keep movement and voices down to a minimum, as 

this is a live dress rehearsal performance.
• Please stay seated. Once in the theatre it is 

courteous to remain seated until the end of each act. 
Please do not leave the theatre unless there is an 
emergency.

• No food, gum, or drinks of any kind (except water) in 
the theatre.

• Students are welcome to bring packed food items, 
but these must not be eaten in the theatre. Food 
may only be consumed out in the lobby. 

• Bottled water is allowed in the theatre.
• Acoustics are very good in the Jubilee auditorium, 

so any sounds of food being unwrapped, bottles 
being crushed, etc. will be heard throughout.

Keep in mind: 

• Use the bathrooms before the rehearsal begins.
• Be silent if the performance has to stop for a few 

moments (this is a performance, but also a working 
rehearsal so it may be necessary to stop at times).

• If you must use the washroom during the 
performance, please be accompanied by an adult 
supervisor. The ushers might let you in again when 
there is an appropriate pause in the action.
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Cast and Characters

• Rigoletto — James Westman (baritone) 

• Gilda — Sharleen Joynt (soprano) 

• Duke of Mantua — Matthew White (tenor) 

• Monterone/Sparafucile — Aaron Dimoff (baritone) 

• Maddalena — Krista de Silva (soprano) 

• Marullo — Tyler Fitzgerald (tenor) 

• Borsa — Matthew Dalen (tenor)
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Synopsis

ACT ONE

The Duke of Mantua is at a party in honour of the Count 
and Countess Ceprano, where he boasts about being a 
womanizer and flirts with the Countess. Rigoletto, the 
Duke’s jester, makes fun of the Count because his wife is 
being pursued right in front of him. Everyone expresses 
their dislike for Rigoletto, but he brushes it off knowing he is 
under the Duke’s protection. Count Ceprano rallies the other 
courtiers to get revenge on Rigoletto.

Monterone enters and accuses the Duke of defiling his 
daughter. Rigoletto mocks Monterone, who in turn curses 
Rigoletto and the Duke. 

Rigoletto is approached by Sparafucile, an assassin. He 
offers his services in case Rigoletto ever needs to have 
someone murdered.

Rigoletto visits his daughter Gilda, who is kept hidden and 
has limited contact with the outside world. When she asks 
permission to go out, Rigoletto says he has many enemies 
and is afraid someone would hurt Gilda to punish him. He 
leaves, telling Giovanna to make sure his daughter is safe.

Alone, Gilda reveals to Giovanna that she has fallen for a 
young man at church. It turns out the man she loves is none 
other than the Duke in disguise. He visits her at home and 
lies to Gilda about being a poor student. As the two express 
their love for one another, footsteps are heard and the Duke 
is forced to flee. 

A group of masked men creeps up on Rigoletto. They tell 
him they are going to play a trick on Count Ceprano and 
abduct his wife, Rigoletto decides to play along. Little does 
he know; the courtiers intend to kidnap Gilda. Rigoletto 
eventually realizes what’s really happening, but by then the 
men have already abducted Gilda and left.

ACT TWO

The Duke realizes that his courtiers abducted Gilda, thinking 
she was Rigoletto’s ‘mistress’. Though initially upset, he 
goes to meet Gilda in his chambers. Rigoletto enters the 
palace, searching for Gilda. He pleads with the courtiers for 
help, but they mock him. Gilda enters, distraught. She tells 
Rigoletto about being taken by force from their home and is 
visibly traumatized by what has just transpired in the Duke’s 
chambers.

Monterone is brought through the court. He is angry that 
his curse has not had the desired effect. Rigoletto declares 
revenge on the Duke.

ACT THREE

Rigoletto has contracted Sparafucile to kill the Duke. 
Sparafucile uses his sister Maddalena to lure the womanizer 
into a desolate inn. Rigoletto brings Gilda to witness the 
Duke’s infidelity, because she was convinced he loved 
only her. Gilda is upset. Rigoletto tells her to go home and 
disguise herself as a young man, so she can escape from the 
city. 

As a storm hits, Sparafucile is all set to kill the Duke, but 
Maddalena has developed feelings for him. She pleads with 
her brother to spare him, eventually coming up with the idea 
of a substitute victim. Sparafucile agrees that if a stranger 
shows up by midnight, they will kill him and try to pass the 
body off as the Duke’s. 

Gilda has been listening to this entire conversation. 
Overwhelmed with love for the Duke, she decides to 
sacrifice her life for his. Dressed as a man, she approaches 
Sparafucile, who murders her and places her body in a sack.

Rigoletto returns and tells Sparafucile he would like to 
dispose of the body himself. Just as the body is about to 
be thrown in the river, Rigoletto hears the Duke singing in 
the distance. Horrified, he opens the sack to discover his 
dying daughter. Gilda draws her final breath and Rigoletto 
exclaims that he has been ruined by the curse of Monterone.
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Glossary
Arias: Meaning “air” in Italian. Arias are solos that 
accompany the orchestra, which allow a character 
to express their feelings and demonstrate their vocal 
talents.
Chorus: A large group of singers, often 40 or more, 
who appear on stage in a crowd scene. Sometimes the 
chorus comments on action or contrasts solos.
Comic Opera: A piece characterized by light or comic 
nature.
Composer: Writes the music.
Contralto: A type of female voice that is the lowest 
pitched. Their voice is deep and well-rounded. Usually 
played by the maid, mother or grandmother.
Baritone: A type of male voice that is lower than the 
tenor, but higher than the bass. Usually played by father 
figures or middle-aged children, or villains.
Bass: A type of male voice that is the lowest pitched. It 
is often played by wise and older characters.

Rigoletto in a Minute 

 The story of Rigoletto, a jester takes place among the 
sordid court of Duke of Mantua. The Duke’s predatory 
ways and Rigoletto’s mocking of an anguished father 
make them the target of a curse. Rigoletto is unaware 
that his beloved daughter Gilda is being pursued by the 
Duke. The courtiers, angered by Rigoletto’s taunts, vow 
revenge and kidnap his daughter. Rigoletto rushes to 
rescue Gilda, whereupon he discovers his traumatised 
and crying daughter. Rigoletto swears vengeance 
against the vile Duke and arranges for him to be 
assassinated by Sparafucile. Through a tragic turn of 
events, Gilda is murdered instead. Monterone’s curse is 
fulfilled and Rigoletto is left broken.

Ensemble: A musical number sung by 2 or more people 
of different ranges. For example, duets, trios, quartets, 
quintets and sextets. 
Librettist: Chooses a story, writes or adapts the words.
Mezzo Soprano: A type of female voice that is lower 
than the soprano and higher than the contralto. Often 
played by the character of the young boy, a complex or 
evil character.
Soprano: Highest pitched female voice. Usually the 
female lead singer is written as this type of voice. There 
are 3 types: coloratura, dramatic, and lyric.
Tenor: A type of male voice that is the highest pitched. 
It is often the leading role and they typically fall in love 
with Sopranos.

Composer Biography
Giuseppe Verdi was born to an innkeeper near Busseto 
Italy on the ninth of October, 1813. Verdi’s family was of 
moderate means, which afforded him the opportunity 
to be tutored and schooled. He showed great interest 
and skill in music after learning the organ early in life, 
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becoming the organist for his church by the age of 
eight. He started composing music shortly after this 
and after an impromptu concert request at the age 
of thirteen became a local celebrity of sorts. Despite 
this and other successes Verdi was denied entry to the 
Milan Conservatory and instead became the private 
student of Vincenzo Lavigna. At this stage during 
his spare time he wrote an opera and submitted it to 
La Scala, a leading opera house and company at the 
time and still currently. Oberto, Verdi’s first opera was 
staged and was received quite successfully. He was 
given a three-opera contract but, Un Giorno di Regno 
his second show was hissed off stage and closed after 
one show.

The failure of his second opera combined with the 
deaths of his wife and two young children left Verdi 
unable to compose for over a year. He, however, 
returned triumphantly with Nabucco, which showed an 
unprecedented amount of times and travelled widely. 
It quickly became a standard piece of repertoire that is 
still steadily performed today. This established the start 
of Verdi becoming an opera mainstay at the age of 29 
(1842)

The next stage in Verdi’s life was spent composing and 
travelling to his productions, writing 16 operas over 11 
years nearly finishing one every 9 months. Composing 
some of most well-known works including, La Traviata, 
Trovatore and Macbeth.

Verdi kept writing and travelling working on 
commissions until the premiere of Aida in 1871 at which 
point, he didn’t write another opera for sixteen years. 
He still travelled to watch over productions of his 
works. During his sixties Verdi began to secretly work 
on his second last opera Otello, after a while word got 
out and opera houses pressed Verdi with inquires and 
eventually it was released to critical success at La Scala 
in February 1887, he then took six years to write his 

final opera Falstaff which premiered to more acclaim in 
1893.

Verdi died in 1901 from complications due to a stroke, 
he is regarded as one of the leading men of opera to 
this day. At the time of his death he had completed 
twenty-nine operas (including revision versions).

Trivia and Notes
• Rigoletto’s Librettist Francesco Maria Piave was also 

the writer of last season’s La Traviata.
• Verdi was not only a great composer but a great 

business man, at most of his meetings he would 
enter alone, never hiring a manager or agent.

• Rigoletto’s first LP recording was also the first ever 
release of opera in the LP format.

• Verdi’s public funeral was attended by some 
300,000 people and featured an 820-person 
chorus led by famed musician and conductor Arturo 
Toscanini.

• Famed tenor Luciano Pavarotti’s performance as the 
Duke brought to life some of the most well-known 
performances of Rigoletto.

• Melodrama – more bombastic and heightened 
acting and responses, as opposed to Drama which is 
more rooted in realism.

• One of the most unexpected things to happen 
during a performance of Rigoletto happened when 
tenor Walter Midgley playing the Duke inhaled his 
fake mustache during “Questa o quella” only to 
cough it out on the conductor.

Music to Suit every occasion
Verdi’s music is atmospheric and situational, he can 
establish a mood almost immediately. We see this in 
the overture that is exaggerated and ominous just as it 
reaches its peak of unnerving it explodes into the first 
scene of party music. A transition like this can be very 
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jarring to an audience but Verdi pulls it off moving from 
ominous horns to lively dancing music and throwing us 
right into the action of the scene. We again see music 
setting the atmosphere in Gilda’s aria that happens later 
in Act 1 “Gualtier Maldè” as she sings about the young 
man she has seen at church and her love for him at 
first sight. The underscoring is gorgeous representing 
Gilda’s innocence and naivety in not seeing the 
darker side of the world. The vocal part is full of trills 
and ornamentals representing her nervous teenage 
excitement.

Elaborating the Tradition
In the early day of Verdi’s career, opera had already 
been rooted in tradition. Whether it was the tenor 
playing the hero, the bass playing the villain or a light 
soprano playing the love interest, an expectation 
had been set not just for composers but for what an 
audience liked to see. As early as 1844 we can see 
Verdi starting to experiment with the Baritone voice, 
which had not been utilized in opera very frequently 
thus far. He used the higher voicing to communicate 
a more elaborate and complex motives than previous. 
All together these more complex characters were seen 
as being more human, which fell in line with Verdi’s 
attempts to make opera more naturalistic.

Form and Character
Verdi has shown multiple times at this point to be 
straying away from the standard forms of his education. 
As we’ve already discussed Gilda’s music is used to 
further develop her character as well as establish 
mood. We also see how Verdi uses the standard ways 
of opera to his advantages in describing characters, 
specifically in the Duke. The character of the Duke is 
seen to be an all-powerful ruler, people may be for and 
against him but overall, he is the reigning authority. 
This style of rule even by Verdi’s time is old fashioned 

which reflects in the Duke’s first and final arias “Questa 
o quella” and “La donna è mobile”. Both follow regular 
forms and have tuneful melodies in line with the bel 
canto operas of old. This can represent the Duke’s old-
fashioned reign and his outdated place in the society.

Opera Today
While some operas were written over one hundred 
years ago or more, they ultimately communicate very 
human stories to the audience. These are stories of 
love, power, anger, etc. and they are still things we 
deal with every day. Perhaps you can think of people 
who still act like the Duke or a story of young love 
like the kind Gilda felt. The universality of human 
emotion transcends time and place and because of that 
Rigoletto and all operas expose part of our humanity to 
us. 

Important terms
There are many different kinds of songs in opera.  
Performers may sing alone, in couples (duets), trios, 
or larger groups, and there are also moments when 
no one sings at all – and each composer develops his 
or her own preferred combinations of these options. 
The following are the major musical components of an 
opera:

The Overture

An opera usually begins with an orchestral piece 
of music called the overture, which functions as an 
introduction to the opera. The overture generally 
includes themes that will be heard throughout the 
opera, and can be anywhere from five to twenty-
five minutes long. Before 1800, house lights were not 
dimmed while the overture played, and audiences 
would continue to talk, drink, and even play cards.  
This changed in the nineteenth century when the 
overture began to take its place as an integral part of 
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the operatic performance. Usually, at the end of the 
overture, the curtain rises and the story of the opera 
unfolds through a series of scenes, which are usually 
organized into acts.

Arias (Italian for “air” or song)

Arias are solos performed to the accompaniment of the 
orchestra. They allow the character to express his or 
her feelings and reflect on the events of the drama. The 
focus of an aria is emotions rather than actions, and 
provides an opportunity for the singer to demonstrate 
his or her vocal or artistic skill. Some of the most 
successful composers of arias, such as Mozart, Verdi 
and Puccini were able to achieve a remarkable balance 
between memorable melodies that perfectly suit the 
human voice, and making the music reflect the drama 
of the text.

Recitatives

Recitative is a type of singing unique to opera, and is 
used when characters are conversing, or introducing an 
aria. The text is delivered quickly in a musical way that 
imitates speech, and has a very limited melodic range.  
It has no recognizable melody and its rhythms follow 
those of the spoken word. Recitative is meant to carry 
the action forward and can be accompanied either by 
a full orchestra, or, as is often the case in opera written 
before 1800, by a harpsichord or keyboard instrument.

Interlude

An interlude (French: entr’acte; German: Zwischenspiel) 
is an orchestral passage or more elaborate 
entertainment between acts or scenes, sometimes for 
dramatic purposes and sometimes designed to allow 
time for scene changes in a work that is continuous. 
The word has a wider application, designating either 
separate instrumental compositions or passages 

inserted in orchestral works or other compositions 
between distinct sections.

Ensemble (“together”)

Ensemble singing is when two or more voices of 
different ranges perform together. These include duets, 
trios, quartets, quintets, and sometimes even a sextet!  
In each of these, the way the composer blends the 
voices will depend on the dramatic requirements of the 
plot. In a duet where the characters singing are in love, 
a composer may show this musically by having each 
performer sing different music at different times, and 
gradually bring both lines of music together in harmony 
as the duet culminates.

Chorus

Most operas include music sung by a large group of 
singers (sometimes as many as 40 or more) called 
a chorus. The chorus appears on stage most often 
in crowd scenes. The chorus can provide a stunning 
contrast to solo or ensemble singing.

Coloratura

The elaborate ornamentation of a vocal melody, 
especially in operatic singing by a soprano.

Bel canto

Tradition of Italian music that literally translates to 
‘beautiful singing’. This style features fast-paced music, 
quick changes between high and low register for the 
singers, and an effusive score overall. Rossini was a 
master of bel canto operas.
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Activity — Creative Concept!

Pre-performance activity

One very important facet of every production is the 
design of the show. Each production has a dedicated 
team of designers – both costume and scenery – 
working with the director to make their vision come to 
fruition. In this activity, students will create costumes 
and set ideas for what they think the opera should look 
like. They can pull inspiration from the production that 
they saw, other productions, and, most importantly, 
their own imaginations. 
Option A: Younger students

Read the overview and synopsis of Rigoletto as a class. 
Now, students must generate ideas to design this 
production! 

1. Divide students into small groups, and give each 
group two large sheets of butcher paper. Students 
will trace two students on the paper, and then draw 
costumes on their silhouettes. Choice of which two 
characters they want to design costumes for is up to 
the students. 

2. In these groups, students can also then design a 
scenic concept — what does the set look like in Act 
One? Does it change during Act Two?

Option B: Older Students

A vision board is used to show a unifying idea for 
a creative project. Often, directors will use a vision 
board to focus their vision for a production. It features 
specific elements such as costumes, set design, and 
props. 

Establish your setting:
• Do you want it to be set in the time/place that the 

opera was originally written for, or in another time 
and place?

• Have a good reason for changing the setting – make 
it appropriate for the story and music of the opera. 
Do the themes present remind you of a specific time 
period? Do you envision the opera having simpler 
or more complex costumes? Don’t just change the 
period because you can – consider what costumes 
you might like them to wear and where the story 
might take place. If you pick an appropriate 
historical event to centre those details around, it will 
help unify the details of your production.

Costume Design
• Research what kinds of clothing people wore in the 

period/location that you chose to set the opera in. 
What did those of lower social class wear? What 
would royalty wear? What accessories might each 
character have? How would you distinguish major 
and minor characters of the opera? 

• Consider the colours that you would want most 
represented in the opera – what were the colours 
of wealthy people in the setting of the opera? What 
colours best reflect any relevant themes present 
in the opera? Is it a bright, hopeful story? Or dark 
and bleak? Create some colour swatches to use as 
inspiration for your vision board. 

• Based off your research, create some costumes 
for your production – pull multiple images from 
magazines, Internet searches, etc. to create your 
own costumes. Don’t just use other productions 
costumes – create your own. Draw something, use 
the multiple images to make a collage of what looks 
you want for each character, etc.
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Props Design 
• What supplies do the characters in the opera need? 

Do they need swords, brooms, lanterns, axes, etc.? 
What should those look like to reflect the style 
of the setting? Create a properties list and some 
sketches.

Set Design
• Research the prominent architectural styles of the 

period/setting that you chose. What kind of houses 
did people live in? Were the housing styles different 
between low and high social classes? What would 
the royalty/upper class of the period have lived in? 

• Consider the main locations of the opera. How might 
these places look? 

• What building materials might the people of the 
period have had? What should your set be made out 
of, or made to look like? 

• What decorations might you need for the set? Do 
you need curtains, vases, flowers, torches, etc.? 

• Using your research, create set designs for the main 
scenes of the opera. As with the costume design, 
use images from magazines and Internet searches to 
pull inspiration from. Make a collage of the images 
collected, or your own original sketch.

Activity — Poster Design!

Pre-performance activity

In this activity, you will design a poster for Edmonton 
Opera’s Rigoletto.

When creating an image to represent an opera you 
must consider the time period, setting, themes, 
characters, and plot. The designer must also keep in 

mind our audience that we are trying to appeal to and 
what types of media we will use to reach them. 

After researching, it is important to sketch and 
brainstorm your ideas. It can be helpful to make a 
collage or mood board of different visuals and ideas 
that you would like to incorporate into the final image. 
Other important factors include the hierarchy of 
information (what is the most important information 
and how will you show that importance – size of type, 
colour, location, etc.), typography, colour (contrast, 
significance of colour), composition (placement, size 
and shape), and form among others. How would you 
illustrate Rigoletto? Is your image a literal or symbolic 
portrayal?

So now that you have some of the basics, design a 
poster! Be sure to read the content of this guide to 
learn more about the opera — this will inform your 
poster design. Use this example of our Cinderella poster 
for inspiration!
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Activity — Character reflections

Post-performance activity

Students will try to further understand the characters 
of Rigoletto by doing an in depth character study. 
Guide the students through the following discussion 
questions to understand their character’s motivations, 
strengths, struggles, etc.

Have students consider the characters and the role 
they play in the story. Divide the students into groups, 
and have each student choose a character to research. 
Students will need to create a series of journal entries 
that reflect conflicts present throughout the story of 
the opera. They can write all of their entries on one 
character, or write a few entries for multiple characters.

RIGOLETTO | GILDA | DUKE OF MANTUA

Foundations:
• How old are you? Where are you from? Where do 

you live now? Do you have any family that we know 
of? What are your friends/family like?  

• What is your relationship with the other characters 
in the opera like? How would your friends/family 
describe you in three words? (Think of mental, 
physiological, and physical characteristics)

• What is your best quality? What are your greatest 
strengths and weaknesses?  

 Getting deeper:
• What are your dreams and goals? What drives you 

to try to reach those goals? How does this affect 
the choices your character makes in the story? 
What steps in the opera do you take to achieve your 

objective? 
• What obstacles stand in your way? Are there any 

obstacles that are beyond your control? How will 
you overcome those challenges? What are the 
outcomes of your choices?

• Looking back from the end-point of the opera, 
would you have done anything differently?  

Today:
• Are there any characters in modern-day television, 

literature, movies, theatre, etc., that remind you 
of the character that you chose? Are there any 
characters with similar characteristics or traits?

• If your character were alive today, how would they 
be more or less successful? What might they have 
done differently to achieve their objectives?   

Activity — Design a program

Pre-performance activity

At each performance of Rigoletto, Edmonton Opera 
distributes a program (also referred to as a playbill) 
that contains some useful content about the opera 
for audiences to read before the performance, during 
intermission, and even afterwards at home. In this 
activity, students will design their own mini-version of 
the Rigoletto program.

Some elements typically found in an opera program 
are:

• Composer/librettist biography
• Cast and production team list
• Synopsis
• Program notes (a production history, thematic 
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evaluation of the opera, historical context, etc.)
• Artists’ biographies

A major part of building the program is research. Very 
few of these elements have to be written by students 
themselves, it is more a matter of researching online 
and compiling the required content. For example, the 
Edmonton Opera website contains information like a 
cast list, synopsis, and composer/artist biographies can 
be found through Google.
 
You can see an electronic version of our Don Giovanni 
program here for reference: https://issuu.com/suggitt/
docs/eo_dongiovanni

Activity — Listening Guide

This activity will encourage students to listen to musical 
clips from Rigoletto and learn how to interpret and 
make an informed opinion about what they hear. Before 
listening, introduce the synopsis, characters and story 
behind the story to give background to the music. 
Using the YouTube links below, play each piece and 
encourage students to describe, discuss, and interpret 
what they hear. 

“La donna è mobile”: https://youtu.be/M-_BhozB3JA

“Caro nome”: https://youtu.be/CNxglCrHzRU

“Cortigiani, vil razza dannata”: https://youtu.be/
JULs5RoCEgM

Part one: Identify the female (soprano, mezzo-soprano, 
contralto) and male vocal voices (tenor, baritone, bass), 

if applicable. Using any of the musical vocabulary listed 
below encourage students to describe what they hear: 
instrumentation, voice, libretto and music. 

 
Harmony/ Rhythm/ Style/ Libretto/ Satire/ Humour/ 

Instruments/ Voices/ Melody/ Aria/ Recitative/ 
Chorus/ Duet/ Trio/ Quartet/ Transition/ Contrast/ 

Complex/ Tone/ Tension/ Resolution/ Balance/ 
Variety/ Repetition/ Loud/ Soft/ High/ Low/ Tempo/ 

Quick/ Slow

Part two: Discuss students’ descriptions as a group. 
Consider the following questions: How do these 
characteristics combine to create music? How do you 
think the time period and cultural context influence the 
music? Is the music and libretto still relevant today? 
Why do you think Verdi’s music has remained popular 
worldwide?

Part three: Interpret what they hear by making 
connections to personal experiences and their 
imagination. Brainstorm on the board and as a group 
the ideas, moods, and images that students can 
associate to the music. How does the music make you 
feel? What does it remind you of? 

Part four: Encourage students to share why they like or 
dislike the piece using vocabulary and interpretations 
from parts one through three. Discuss student’s 
different preferences and viewpoints and emphasize 
the importance of respecting other opinions.

For further questions about this education and activity 
guide, please contact us at:
education@edmontonopera.com

https://issuu.com/suggitt/docs/eo_dongiovanni
https://issuu.com/suggitt/docs/eo_dongiovanni
https://youtu.be/M-_BhozB3JA
https://youtu.be/CNxglCrHzRU
https://www.youtube.com/watch?v=JULs5RoCEgM
https://www.youtube.com/watch?v=JULs5RoCEgM
https://youtu.be/9-zXLKd76fk
mailto:education@edmontonopera.com
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