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Nothing beats the excitement of live opera!
For more information on how your class
can attend a dress rehearsal at special 
student pricing, contact us by email at
education@edmontonopera.com 
or visit us online at
edmontonopera.com/discover/education
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Education and Activity 
Guide Overview

This education and activity guide is designed for 
teachers, students, and those who are interested in 
engaging with various aspects of the opera both before 
and after attending the performance. 

The first part of this guide is more reading-based, 
with a detailed overview, synopsis, and conceptual 
discussion of Edmonton Opera’s Don Giovanni. This is 
essential learning before you proceed to the activities 
because it places the production within a specific 
framework. Teachers may distribute the content 
for students to read as-is, or choose to go over the 
material with the entire class. 

This guide is intended for all grades attending the 
performance; teachers are encouraged to modify 
activities to suit the needs of their class. 

Please contact us with any questions about this guide 
at education@edmontonopera.com. We can provide 
resources for further discussion, suggestions on how to 
tailor activities and content for your class, and more. 

Opera 101

Opera is the art form of all art forms — it combines 
theatre, orchestral music, unamplified live singing, 
visual design, and much more. Going to the opera is not 
only a beautiful artistic experience, it can also be a very 
educational trip. 

Opera gives students the opportunity to engage with 
a variety of historical movements in literature, art, 
and politics. Each opera sheds light on the era it was 
composed in and contains themes relevant to today’s 
world.

To make the most of your opera experience, please 
read the following pointers on opera etiquette before 
attending the dress rehearsal. 

Arrive early! 

Your tickets will be available at the auditorium 45 
minutes prior to show time. Please allow enough time 
to seat your group — we suggest 20 minutes. The dress 
rehearsal for Don Giovanni will begin promptly at 7 
p.m., so allot extra time for ticket pickup, seating, etc. It 
is also best to have students use the washroom prior to 
locating your seats within the theatre.
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Applause is welcome!

Opera is spectacle. Your presence in the audience 
is essential to complete the whole experience. Enjoy 
the performance and respond to what you see. Unlike 
television or film, every live performance is unique: only 
you and the performers will share the experience you 
have in the theatre. Your warmth and good humour are 
important to them, so when you like something, tell 
them with your applause. 

Applaud after the arias as well as after the 
performance; you can shout “Bravo!” for a man, 
“Brava!” for a woman, and “Bravi!” for more than one 
person, or the whole performance.

No cameras or recording devices.

The artists’ images and performances belong to them 
and we ask you to respect that by refraining from 
recording their work in any way.

Other pointers:
• The performance of Don Giovanni is approximately 

2 hours and 50 minutes with one 20-minute 
intermission.

• Turn off your cell phones and all electronic devices.
• Keep movement and voices down to a minimum, as 

this is a live dress rehearsal performance.
• Please stay seated. Once in the theatre it is 

courteous to remain seated until the end of each act. 
Please do not leave the theatre unless there is an 
emergency.

• No food, gum, or drinks of any kind (except water) in 
the theatre.

• Students are welcome to bring packed food items, 
but these must not be eaten in the theatre. Food 
may only be consumed out in the lobby. 

• Bottled water is allowed in the theatre.
• Acoustics are very good in the Jubilee auditorium, 

so any sounds of food being unwrapped, bottles 
being crushed, etc. will be heard throughout.

Keep in mind:

• Use the bathrooms before the rehearsal begins.
• Be silent if the performance has to stop for a few 

moments (this is a performance, but also a working 
rehearsal so it may be necessary to stop at times).

• If you must use the washroom during the 
performance, please be accompanied by an adult 
supervisor. The ushers might let you in again when 
there is an appropriate pause in the action.
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Introduction

Don Giovanni is one of the most widely performed 
operas worldwide, and it is often regarded as the 
crowning masterpiece of Mozart’s Italian repertoire. It 
premiered in Prague on 29 October 1787 and received 
widespread acclaim. The opera had a significant 
impact on culture and history of the time because 
it dramatized the well-known Don Juan myth, and 
influenced thinkers of the time including Kirkegaard 
and George Bernard Shaw. 

Edmonton Opera’s new production of Don Giovanni is 
set during a timeless Spanish era, which honours the 
original setting but allows designers to present Spain in 
a more stylized fashion. You will see costumes inspired 
by matador culture and scenic design that offers 
elements of traditional Spanish architecture but mixes 
them with more contemporary visuals. 

The character of Don Giovanni himself will appear as 
a matador, a bona fide celebrity of the era who walks 
around with an air of self-importance. His costumes 
and movements will reflect his arrogance, which 
ultimately make his downfall even more poignant. This 
production also empowers the female characters in 
the story, making them the avengers of Don Giovanni’s 
wrongdoings in the end.  

We hope you enjoy the performance — we welcome 
you to share your thoughts with us!

Cast and Characters

Don Giovanni — Phillip Addis (baritone)
A nobleman/aristocrat

Leporello — Erik Anstine (bass)
Don Giovanni’s sidekick and attendant

Donna Anna — Michele Capalbo (soprano)
A noblewoman, daughter of the Commendatore

Don Ottavio — John Tessier (tenor)
Donna Anna’s fiancé

Donna Elvira — Miriam Khalil (soprano)
An ex-lover of Don Giovanni

Zerlina — Whitney Sloan (soprano)
A peasant woman

Masetto — Tyler Fitzgerald (baritone)
Zerlina’s husband

Commendatore — Kirk Eichelberger (bass)
Donna Anna’s father, later returns as a ghost
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Synopsis

The plot of Don Giovanni in a minute:

Don Giovanni is a nobleman who travels far and wide 
with his atendant Leporello and seduces thousands 
of women along the way. One night, when he leaves 
the bedroom of soon-to-be-married Donna Anna, her 
father catches Giovanni and challenges him to a duel. 
Giovanni kills the old man and runs off. Anna and her 
fiancé Don Ottavio swear to have their revenge on this 
deceptive stranger.

As Don Giovanni tries to seduce newlywed Zerlina, his 
past catches up with him when jilted ex-lover Donna 
Elvira starts to sabotage his every move. She teams 
up with Anna, Ottavio, and Zerlina’s husband Masetto 
to teach Giovanni a lesson, which forces him to make 
a run for it. While on the run, Giovanni is confronted 
by the ghost of Anna’s father. In jest, Giovanni invites 
the ghost to his house for dinner — to his surprise, the 
ghost actually does attend. The gates of hell open up 
and swallow a defiant Don Giovanni, sentencing him to 
eternal punishment for his immorality.  

Detailed synopsis:

Act One

Outside the Commendatore’s palace at night, Leporello 
grumbles about his duties as servant to Don Giovanni, 
a nobleman. Soon Giovanni appears from the palace, 
being chased by Donna Anna, the soon-to-be-married 
woman he has tried to seduce. The Commendatore 
(Anna’s father) enters and challenges Giovanni to a 
duel. Giovanni kills the old man and runs away.

Anna enters with fiancé Don Ottavio and discovers the 
Commendatore’s dead body. Beside herself with grief, 
she makes Ottavio swear vengeance on the mysterious 
man who killed her father.

Giovanni is now outside a bar flirting with a beautiful 
woman. She turns out to be Donna Elvira, a woman he 
had previously seduced and who was now following 
him around. Leporello creates a distraction by talking 
to Elvira about the thousands of women his boss had 
‘conquered’ while Giovanni makes a prompt escape.

Giovanni arrives at a party where people are 
celebrating the wedding of Zerlina and Masetto, a 
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young peasant couple. Giovanni flirts with the bride 
and angers Masetto, who is quickly taken away by 
Leporello. Now alone with Zerlina, Giovanni turns on 
the charm. Elvira, however, charges into the scene and 
exposes his lying ways to Zerlina.

Anna and Ottavio have a chance encounter with 
Giovanni, who predictably begins to flirt with Anna. 
Elvira returns and denounces Giovanni as a cheat once 
again, but Giovanni declares her a madwoman and 
leads her away. Left alone, Anna recognizes Giovanni’s 
voice — this was the man who tried to seduce her and 
then killed her father.

Don Giovanni throws a party for Zerlina and Masetto 
and gets copiously drunk. Zerlina apologizes to her 
husband for being drawn to Giovanni. Anna, Ottavio, 
and Elvira arrive at the party as Giovanni manages to 
isolate Zerlina. Her cries for help bring everyone to the 
scene and Ottavio confronts Giovanni. Though he tries 
to blame Leporello, Giovanni convinces no one and is 
forced to make a run for it. 

Act Two

Outside Elvira’s house, Don Giovanni and Leporello 
exchange clothes and Leporello woos Elvira. Giovanni is 
now free to charm Elvira’s maid. But an angry mob led 

by Masetto soon arrives looking for the villain. Giovanni, 
dressed as Leporello, points them in the wrong 
direction. He then isolates Masetto and beats him up. 
Zerlina arrives and comforts her distressed husband.

Leporello and Elvira are alone together when Anna, 
Ottavio, Zerlina, and Masetto show up and threaten 
Leporello (thinking he is Giovanni). Leporello flees, 
leaving Elvira feeling betrayed again. 

Don Giovanni is at a cemetery. Leporello rushes in and 
they change back to their own clothes. Suddenly, a 
statue of the Commendatore at the cemetery begins to 
talk: it warns Giovanni of his impending doom. Giovanni 
brushes it off and even invites the ghostly statue to 
dinner at his house. The ghost accepts.

Anna is still mourning her father’s death. She wants to 
delay her marriage to Ottavio until Giovanni is brought 
to justice.

At Giovanni’s house, dinnertime is interrupted by 
Elvira coming in and trying to convince him to change 
for the better. Giovanni dismisses her. As Elvira exits, 
her screams are heard, announcing the arrival of the 
Commendatore’s ghostly statue.

The statue orders Don Giovanni to repent, but he 
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defies the supernatural force. As a result, the entire 
house is set ablaze and the gates to hell open up, 
sending Giovanni into the pit of eternal suffering and 
damnation.

Anna, Ottavio, Zerlina, and Masetto observe the 
remains of Don Giovanni’s house. They confirm that 
justice has been served — this is the fate of those who 
live without morality.

Glossary

Arias: Meaning “air” in Italian. Arias are solos that 
accompany the orchestra, which allow a character 
to express their feelings and demonstrate their vocal 
talents.
Chorus: A large group of singers, often 40 or more, 
who appear on stage in a crowd scene. Sometimes the 
chorus comments on action or contrasts solos.
Comic Opera: A piece characterized by light or comic 
nature.
Composer: Writes the music.
Contralto: A type of female voice that is the lowest 
pitched. Their voice is deep and well-rounded. Usually 
played by the maid, mother or grandmother.
Baritone: A type of male voice that is lower than the 
tenor, but higher than the bass. Usually played by 

father figures or middle-aged children, or villains.
Bass: A type of male voice that is the lowest pitched. It 
is often played by wise and older characters.
Ensemble: A musical number sung by 2 or more people 
of different ranges. For example, duets, trios, quartets, 
quintets and sextets. 
Librettist: Chooses a story, writes or adapts the words.
Mezzo Soprano: A type of female voice that is lower 
than the soprano and higher than the contralto. Often 
played by the character of the young boy, a complex or 
evil character.
Soprano: Highest pitched female voice. Usually the 
female lead singer is written as this type of voice. There 
are 3 types: coloratura, dramatic, and lyric.
Tenor: A type of male voice that is the highest pitched. 
It is often the leading role and they typically fall in love 
with Sopranos.
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Composer Biography

Born on Jan. 27, 1756 in Salzburg, Austria, the 
composer Mozart was baptized as Johannes 
Chrysostomus Wolfgangus Theophilus Mozart. 

He learned to play the piano by watching his older 

sister receive lessons from their father, who was a court 
musician and composer. By the age of five, he was 
composing and could also play the clarinet and violin. 
Starting in 1762, Mozart’s father took the two siblings 
on the first of several European tours, where the 
children performed in various courts.

At the age of 17, Mozart was appointed assistant 
concertmaster for the Royal Court of Salzburg, but 
later fell out of favour with the Archbishop von 
Colloredo when he wanted to find more prosperous 
employment. 

This resulted in Mozart relocating to Vienna, where he 
composed as a freelance musician. He had become 
accustomed to a lavish lifestyle, however, and coupled 
with the Austro-Hungarian war, often struggled to pay 
the bills. 

He married Constanze Weber in 1782, against the 
wishes of his father, who felt the marriage would cause 
an interruption in Mozart’s career. Constanze’s mother 
strongly encouraged the marriage, however, and the 
couple wed on Aug. 4, 1782. They had six children, 
although only two survived infancy. 

In December 1787, Emperor Joseph II appointed 
Mozart as his chamber composer — a position that 
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was not only an honour, but intended as incentive to 
keep Mozart in Vienna. Mozart still travelled, trying 
to stabilize his finances and popularity, but was 
unsuccessful. Historians believe that his periods of 
hysteria, coupled with spells of hectic creativity, may 
be evidence that he had some form of bipolar disorder. 

He was quite productive between 1790 and 1791, 
however, producing works that revived much of his 
public notoriety. 

Mozart died of illness on Dec. 4, 1791, in Vienna. Despite 
the speculation surrounding his death, including 
poisoning by the Italian composer Salieri, historians 
suggest there is little evidence to prove that Mozart 
and Salieri’s relationship was anything more than a 
professional rivalry. Mozart was buried in a common 
grave, which was standard at the time for most 
Viennese, and the exact location remains unknown. 

Even by 16th-century standards, Mozart died at a 
young age. And yet, in half a lifetime, he composed 
over 600 pieces of music, including operas, 
symphonies, concertos and single pieces for the piano 
— there were few branches of music he did not touch. 
 

Important terms

There are many different kinds of songs in opera.  
Performers may sing alone, in couples (duets), trios, 
or larger groups, and there are also moments when 
no one sings at all – and each composer develops his 
or her own preferred combinations of these options. 
The following are the major musical components of an 
opera:

The Overture
An opera usually begins with an orchestral piece 
of music called the overture, which functions as an 
introduction to the opera.  The overture generally 
includes themes that will be heard throughout the 
opera, and can be anywhere from five to twenty-five 
minutes long.  Before 1800, house lights were not 
dimmed while the overture played, and audiences 
would continue to talk, drink, and even play cards.  
This changed in the nineteenth century when the 
overture began to take its place as an integral part of 
the operatic performance.  Usually, at the end of the 
overture, the curtain rises and the story of the opera 
unfolds through a series of scenes, which are usually 
organized into acts.

Arias (Italian for “air” or song)
Arias are solos performed to the accompaniment of 
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the orchestra.  They allow the character to express 
his or her feelings and reflect on the events of the 
drama.  The focus of an aria is emotions rather than 
actions, and provides an opportunity for the singer 
to demonstrate his or her vocal or artistic skill.  Some 
of the most successful composers of arias, such as 
Mozart, Verdi and Puccini were able to achieve a 
remarkable balance between memorable melodies that 
perfectly suit the human voice, and making the music 
reflect the drama of the text.

Recitatives
Recitative is a type of singing unique to opera, and is 
used when characters are conversing, or introducing an 
aria.  The text is delivered quickly in a musical way that 
imitates speech, and has a very limited melodic range.  
It has no recognizable melody and its rhythms follow 
those of the spoken word.  Recitative is meant to carry 
the action forward and can be accompanied either by 
a full orchestra, or, as is often the case in opera written 
before 1800, by a harpsichord or keyboard instrument.

Ensemble (“together”)
Ensemble singing is when two or more voices of 
different ranges perform together. These include duets, 
trios, quartets, quintets, and sometimes even a sextet!  
In each of these, the way the composer blends the 
voices will depend on the dramatic requirements of 

the plot. In a duet where the characters singing are in 
love, a composer may show this musically by having 
each performer sing different music at different times, 
and gradually bring both lines of music together in 
harmony as the duet culminates.

Chorus
Most operas include music sung by a large group of 
singers (sometimes as many as 40 or more) called 
a chorus.  The chorus appears on stage most often 
in crowd scenes.  The chorus can provide a stunning 
contrast to solo or ensemble singing.
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Costume Preview

Director Oriol Tomas pays homage to the origins of the 
Don Juan myth in this production, infusing a timeless 
Spanish flavour in all aspects of the design. Don 
Giovanni is seen as a matador-like figure who is not 
only of a higher status in society, but also enjoys the 
life of a superstar, which allows him to be so casually 
reckless. “Matadors are bona fide celebrities who are 
applauded and adored by fans…their prideful attitude 
is reflective of Don Giovanni’s hubris. Matadors defy 
death, and Don Giovanni defies God,” explains Tomas.

Although this Don Giovanni is not set in a particular 
era, Tomas wants to invoke a sense of the past and its 
grandeur. For costume designer Deanna Finnman, the 
concept is an exciting one. “When there is a period, 
you have parameters for the design…you know what 
the silhouette is, what the colours and fabrics are. 
But when it’s timeless, you have to create your own 
parameters,” she says. “In this production, we have 
a very condensed colour palette: black, white, red 
and gold, into which we infuse elements of Spanish 
traditional design in each of the garments to create a 
through line.”

Don Giovanni will have a few different costumes 

throughout, all of which make him look sleek and 
seductive. Finnman is interested in showcasing the 
body of this mysterious matador, suggesting an almost 
ballet-like smoothness to his movements. Another 
striking costume belongs to the vivacious Donna Elvira, 
a jilted ex-lover who chases Don Giovanni around for 
most of the opera. Finnman was inspired by the idea of 
a ‘revenge dress’ made popular by Princess Diana and 
saw it as a perfect fit for Elvira’s character. 

Our stylish new production promises to steal 
audiences’ hearts with its spectacular designs and a 
talented cast including baritone Phillip Addis as Don 
Giovanni, soprano Michele Capalbo as Donna Anna, and 
tenor John Tessier as Don Ottavio.
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Activity — Creative Concept!

Pre-performance activity

One very important facet of every production is the 
design of the show. Each production has a dedicated 
team of designers – both costume and scenery – 
working with the director to make their vision come to 
fruition. In this activity, students will create costumes 
and set ideas for what they think the opera should look 
like. They can pull inspiration from the production that 
they saw, other productions, and, most importantly, 
their own imaginations. 

Option A: Younger students
Read the overview and synopsis of Don Giovanni as a 
class. Now, students must generate ideas to design this 
production! 

1. Divide students into small groups, and give each 
group two large sheets of butcher paper. Students 
will trace two students on the paper, and then draw 
costumes on their silhouettes. Choice of which two 
characters they want to design costumes for is up to 
the students. 

2. In these groups, students can also then design a 
scenic concept — what does the set look like in Act 
One? Does it change during Act Two?

Option B: Older Students

A Vision Board is used to show a unifying idea for 
a creative project. Often, directors will use a vision 
board to focus their vision for a production. It features 
specific elements such as costumes, set design, and 
props. 

Establish your setting:
• Do you want it to be set in the time/place that 

the opera was originally written for, or in another 
time and place? For example, Edmonton Opera’s 
production is set in a timeless Spanish era, with sets 
and costumes reflecting Spanish flavours. 

• Have a good reason for changing the setting – make 
it appropriate for the story and music of the opera. 
Do the themes present remind you of a specific time 
period? Do you envision the opera having simpler 
or more complex costumes? Don’t just change the 
period because you can – consider what costumes 
you might like them to wear and where the story 
might take place. If you pick an appropriate 
historical event to centre those details around, it will 
help unify the details of your production.
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Costume Design

• Research what kinds of clothing people wore in the 
period/location that you chose to set the opera in. 
What did those of lower social class wear? What 
would royalty wear? What accessories might each 
character have? How would you distinguish major 
and minor characters of the opera? 

• Consider the colours that you would want most 
represented in the opera – what were the colours 
of royalty in the setting of the opera? What colours 
best reflect any relevant themes present in the 
opera? Is it a bright, hopeful story? Or dark and 
bleak? Create some colour swatches to use as 
inspiration for your vision board. 

• Based off your research, create some costumes 
for your production – pull multiple images from 
magazines, Internet searches, etc. to create your 
own costumes. Don’t just use other productions 
costumes – create your own. Draw something, use 
the multiple images to make a collage of what looks 
you want for each character, etc.

Props Design 

• What supplies do the characters in the opera need? 
Do they need swords, brooms, lanterns, axes, etc.? 
What should those look like to reflect the style 

of the setting? Create a properties list and some 
sketches.

Set Design

• Research the prominent architectural styles of the 
period/setting that you chose. What kind of houses 
did people live in? Were the housing styles different 
between low and high social classes? What would 
the royalty/upper class of the period have lived in? 

• Consider the main locations of the opera. How 
might these places look? 

• What building materials might the people of the 
period have had? What should your set be made out 
of, or made to look like? 

• What decorations might you need for the set? Do 
you need curtains, vases, flowers, torches, etc.? 

• Using your research, create set designs for the main 
scenes of the opera. As with the costume design, 
use images from magazines and Internet searches to 
pull inspiration from. Make a collage of the images 
collected, or your own original sketch.
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Activity — Poster Design!

Pre-performance activity

In this activity, you will design a poster for Edmonton 
Opera’s Don Giovanni.

When creating an image to represent an opera you 
must consider the time period, setting, themes, 
characters, and plot. The designer must also keep in 
mind our audience that we are trying to appeal to and 
what types of media we will use to reach them. 

After researching, it is important to sketch and 
brainstorm your ideas. It can be helpful to make a 
collage or mood board of different visuals and ideas 
that you would like to incorporate into the final image. 
Other important factors include the hierarchy of 
information (what is the most important information 
and how will you show that importance – size of type, 
colour, location, etc.), typography, colour (contrast, 
significance of colour), composition (placement, 
size and shape), and form among others. How would 
you illustrate Don Giovanni? Is your image a literal or 
symbolic portrayal?
So now that you have some of the basics, design a 
poster! Be sure to read the content of this guide to 
learn more about the opera — this will inform your 

poster design. Use this example of our Turandot poster 
for inspiration! 
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Activity — Character reflections

Post-performance activity

Students will try to further understand the 
characters of Don Giovanni by doing an in depth 
character study. Guide the students through the 
following discussion questions to understand their 
character’s motivations, strengths, struggles, etc. 

Have students consider the characters and the 
role they play in the story. Divide the students into 
groups, and have each student choose a character 
to research. Students will need to create a series 
of journal entries that reflect conflicts present 
throughout the story of the opera. They can write 
all of their entries on one character, or write a few 
entries for multiple characters.

DON GIOVANNI | LEPORELLO | DONNA ANNA 
| DONNA ELVIRA | DON OTTAVIO | ZERLINA | 

MASETTO
Foundations:
• How old are you? Where are you from? Where 

do you live now? Do you have any family that we 
know of? What are your friends/family like?  

• What is your relationship with the other 
characters in the opera like? How would your 

friends/family describe you in three words? 
(Think of mental, physiological, and physical 
characteristics)

• What is your best quality? What are your 
greatest strengths and weaknesses? 

 
Getting deeper:
• What are your dreams and goals? What drives 

you to try to reach those goals? How does this 
affect the choices your character makes in the 
story? What steps in the opera do you take to 
achieve your objective? 

• What obstacles stand in your way? Are there any 
obstacles that are beyond your control? How will 
you overcome those challenges? What are the 
outcomes of your choices?

• Looking back from the end-point of the opera, 
would you have done anything differently?  

Today:
• Are there any characters in modern-day 

television, literature, movies, theatre, etc., that 
remind you of the character that you chose? Are 
there any characters with similar characteristics 
or traits?

• If your character were alive today, how would 
they be more or less successful? What might 
they have done differently to achieve their 
objectives?  
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Activity — Design a playbill

Pre-performance activity

At each performance of Don Giovanni, Edmonton 
Opera distributes a playbill (also referred to as a 
program) that contains some useful content about the 
opera for audiences to read before the performance, 
during intermission, and even afterwards at home. In 
this activity, students will design their own mini-version 
of the Don Giovanni playbill.
Some elements typically found in an opera playbill are:
 • Composer/librettist biography
 • Cast and production team list
 • Synopsis
 • Program notes (a production history, thematic  
 evaluation of the opera, historical context, etc.)
 • Artists’ biographies
A major part of building the playbill is research. Very 
few of these elements have to be written by students 
themselves, it is more a matter of researching online 
and compiling the required content. For example, the 
Edmonton Opera website contains information like a 
cast list, synopsis, and composer/artist biographies can 
be found through Google. 
You can see an electronic version of our Elektra playbill 
here for reference: https://issuu.com/suggitt/docs/
eo_elektra

Activity — Listening Guide

This activity will encourage students to listen to musical 
clips from Don Giovanni and learn how to interpret 
and make an informed opinion about what they hear. 
Before listening, introduce the synopsis, characters and 
story behind the story to give background to the music. 
Using the YouTube links below, play each piece and 
encourage students to describe, discuss, and interpret 
what they hear. 

The overture: https://youtu.be/rXwAA25AIwI

Donna Elvira aria: https://youtu.be/estcCKKh6cc

Finale sextet: https://youtu.be/CdSq5RMfNWU

Champagne aria: https://youtu.be/G_50t1WonhU

Part one: Identify the female (soprano, mezzo-soprano, 
contralto) and male vocal voices (tenor, baritone, bass), 
if applicable. Using any of the musical vocabulary listed 
below encourage students to describe what they hear: 
instrumentation, voice, libretto and music.  

Harmony/ Rhythm/ Style/ Libretto/ Satire/ Humour/ 
Instruments/ Voices/ Melody/ Aria/ Recitative/ 

Chorus/ Duet/ Trio/ Quartet/ Transition/ Contrast/ 
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Complex/ Tone/ Tension/ Resolution/ Balance/ 
Variety/ Repetition/ Loud/ Soft/ High/ Low/ Tempo/ 

Quick/ Slow

Part two: Discuss students’ descriptions as a group. 
Consider the following questions: How do these 
characteristics combine to create music? How do you 
think the time period and cultural context influence the 
music? Is the music and libretto still relevant today? 
Why do you think Don Giovanni has remained popular 
worldwide?

Part three: Interpret what they hear by making 
connections to personal experiences and their 
imagination. Brainstorm on the board and as a group 
the ideas, moods, and images that students can 
associate to the music. How does the music make you 
feel? What does it remind you of? 

Part four: Encourage students to share why they like or 
dislike the piece using vocabulary and interpretations 
from parts one through three. Discuss student’s 
different preferences and viewpoints and emphasize 
the importance of respecting other opinions.

Links for further study

Videos & music:

Don Giovanni Overture

Interview with costume designer Deanna Finnman

Scene from the film Amadeus by Peter Schaffer

Don Giovanni explained by New Orleans Opera

What makes Don Giovanni an iconic opera

For further questions about this education and activity 
guide, please contact us at:
education@edmontonopera.com
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